
5.3.3. he sequence of production

Table 2 summarizes the distribution of analysed pot-
tery across the contexts at Highgate. In total some
1200kg of potery has been examined and quantiied,
of which c. 990kg is from the sequence of phased de-
posits described above, a further c.110kg from other
contexts, and c. 180kg from the upper levels in the ex-
cavated trenches.4 Over half (c. 530kg) of the potery
from the phased sequence is from the area of the two
waster dumps, and the adjacent kilns and pits. he
potery production at Highgate covers a period of at
least a century, or, expressed another way, perhaps
four or ive generations of poters.

5.3.4. Phase 1 (Fig. 56)

he earliest potery fromHighgateWood comes prin-
cipally from the lower ills of the circular ditch at the
north-west corner of the site. he group (about 9kg
in total) can be divided into three parts:

1. Simple bead-rim jars in a coarse vesicular ware
(HWA; Fig. 56, 1–3).

2. Cordoned necked-jars and carinated cups
in soapy-textured, orange or brown grog-
tempered fabrics (HWB; Fig. 56, 4–7). hese
fall into the broad ‘Belgic’ style of the later
Iron Age in south-east England and similar
forms can be paralleled widely across Kent,
Essex and Hertfordshire (hompson 1982).
Most of these jars have a lat base, but there
is also one example of a substantial quoit-
shaped pedestal base (Fig. 56, 23). his is
both rather fragmentary and abraded but was
undoubtedly intended to be a inely made
and substantial vessel. he assemblage also
includes a few rather coarser grog-tempered
sherds with uneven horizontal combing on
the body (Fig. 56, 10).

3. A collection of barrel-shaped beakers and
smaller jars, some represented by sherds
only, in iner, thinner variants of the standard
grog-tempered ware and, in a few cases

4he potery from the topsoil and the levels immediately
below this — above the highest identiiable archaeological
features — was labelled L1 and L2 during excavation. Ater
sorting to remove non-local wares, particularly sigillata and
mortaria, most of this material was discarded on site.

iner-textured fabrics with a higher proportion
of sand iller (Fig. 56, 13–18, 20, 21, 24). A wide
range of forms and decorative techniques is
evident in this small group, including several
but-beakers, both plain and decorated with
ine vertical combing, burnished lines, comb
impressions in a herringbone patern or a
lightly incised latice (Fig. 56, 11, 12, 15, 18).
he large beaker (Fig. 56, 24) has a particularly
hard, ine-textured fabric and an orange
surface rather than the more normal ‘soapy’
texture.

5.3.5. Phase 2: the grog-tempered wares (Fig. 57)

he Phase 2 production is dominated by bead-rim
jars, hooked-rim bowls (some with tripod feet) with
smaller numbers of necked jars, storage jars, beakers,
plates and cups, some of which have a red-slipped
surface. he key groups are:

• he group from Ditch 5 and Kiln 10, is almost
entirely in HWB and the marked by a particu-
larly high proportion of bead-rim jars (Fig. 57,
1–13).

• Kilns 6 and 7, is also largely HWB, but the as-
semblage contains a large number of distinc-
tive hooked-rim bowls, many decorated with
horizontal zones of incised wavy lines on the
body (Fig. 57, 14–25).

• he groups from Kiln 3 and 9 are dominated by
simple bead-rim jars and bowls in HWB and
HWB/C variants (Fig. 58, 1–10).

5.3.6. Phases 3 and 4: the sand-tempered grey
wares (Figs. 58 and 59)

Following the activity associated with the linear
ditches, the focus of activity shits to the above-
ground kilns. hese are in two groups.

he smaller northern group is composed of a single
kiln (8) surrounded by a waster heap. A large pit to
the south-west of the kiln can be considered with this
group. he southern group is more complex, with
four kilns surrounded by a large waster heap and a
series of pits.
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In the 1974 interim report (Brown & Sheldon 1974)
the distinction between Phases 3 and 4, was largely
based around the analysis of the assemblage from
kiln 2, which is the only kiln on the site with
a tile-built lue and apparently the focus of the
latest production. Phase 4 was deined by the
appearance of new forms which were modelled
on the black-burnished style, that is, everted-rim
jars and beaded-rim dishes and bowls with their
characteristic burnished latice decoration.

While the assemblage from kiln 2 remains apart
from the bulk of the material in the surrounding
dump because of its more developed character, it is
apparent from subsequent more detailed study of the
material that jars and bowls in the black-burnished
style form a small element in most contexts. here
are indeed very few assemblages of ‘Phase 3’ grey
wares from the waster dumps, kilns and associated
features where some element of the black-burnished
inluence is not present. A question which must be
posed, however, is how much of this is a product of
later activity, which has resulted in material from an
earlier (pre-‘black-burnished’) production becoming
mixed with later vessels.

It is convenient to retain Phase 4 in its historical role
as a label for the kiln 2 group, and as a marker for
the end of the Highgate production. However Phase
3 can be sub-divided between those few groups
where there is no trace of inluence from the black-
burnished forms and those groups that do include
examples of these forms. he decision as to whether
some poor abraded (and possibly under-ired) sherd
is a ‘true’ everted-rim jar or some anomalous variant
of an everted-rim beaker, or a particular bowl rim
betrays the inluence of the black-burnished pie-dish
is not always easy, but inevitable with an assemblage
of this size and character.

he overall Highgate grey-ware assemblage is domi-
nated by three forms: necked jars (at c. 42%; Fig. 58,
11, 12; Fig. 59, 10–14), hooked-rim bowls and their
accompanying lids (c. 22% and 13%; Fig. 58, 16–21;
Fig. 59, 20–24, 26, 27) and everted-rim beakers, in-
cluding the barbotine decorated poppy-head beaker
(c. 12%; Fig. 58, 14, 15; Fig. 59, 7–9). Of the remain-
der, bead-rim jars are present (Fig. 59, 1, 2), but less
common than in the Phase 2 assemblage (c. 7%). In
combination, the two forms in the black-burnished
repertoire (Fig. 59, 4–6, 15–19) are present in similar
numbers (c. 8%). he remainder is composed of a

wide range of rarer forms, described in more detail
in the main catalogue.

he chronological implications of the distribution of
the two black-burnished forms through the assem-
blage can now be considered. he only substantial
groups that lack these two forms are those from kiln
9 (phase2), kiln 5 and pit 2. hese assemblages are
small but illustrate the character of the Highgate pot-
ters’ output towards the beginning of the period of
grey ware production. All the other groups from the
dumps and kilns include everted-rim jars, varying
in proportion from from c. 1% to 30% of the assem-
blage. he kilns 1 and 8 groups include examples of
the everted-rim jar, but not its usual companion, the
pie-dish. his absence may be signiicant — particu-
larly so in the case of the substantial assemblage from
kiln 8— and is perhaps further evidence of chronolog-
ical divisions within the grey ware assemblages.

So the probable sequence within these groups is as
follows:

• No black-burnished types
– kiln 9 (phase 2)
– S: kiln 5, pit 2

• Everted-rim jars only
– N: kiln 8
– S: kiln 1

• Everted-rim jars and pie-dishes
– N: pit 6
– S: kiln 4, pit 1, pit 3
– S: kiln 2 (phase 4)

(Key: N=northern dump, S=southern dump)
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Fig. 56. Highgate Wood: selected potery from Phase 1
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Fig. 57. Highgate Wood: selected potery from Phase 2
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Fig. 58. Highgate Wood: selected potery from Phase 3
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Fig. 59. Highgate Wood: selected potery from Phase 4
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